The Production

When in March 2000 the newly set-upproductioncompanyPhantomPicturestook an
option on Neil Cross’ first novel Mr In-Between the company’s producersAndreas
BajohraandBob Portalwereconsciouslychoosingabookthatwouldlenditself to a highly
cinematicadaptation. The Producergespondedmmediatelyto Neil Cross’swriting, and
quickly persuadedher partnersthat this was raw material which perfectly fitted the
company’sremit and quality threshold. The story, aboutan existentid hitman, was so
enthrallingandpopulatedoy suchvivid charactersthatit criedoutto bemadanto amovie.

As producersn the UK film industry, the threewere acutelyawarethatmanyof Britain’s

recentbreakoumoviesuccessewerecomediesor period dramas. Good as manyof these
films were,therewasvery little contemporanBritish cinemawhich couldtruly be described
as bold and different. Neil Cross’s novel, while conventionally exciting, is also a

challengingandshockingthriller.  “It has extraordinarycharactersand an extraordinary
story:it’s very un-Englishwith astrongEuropeartone,” explainsAndreasBajohra.

Phantombelievedthatif the book’s understateghowerandraw existentialangstcould be
transferredo the screentheresulting film would stir audienceemotionsand shaketheir
expectations.This, theyfelt, waswhat any self-respectingilmmaker shouldbe aiming to
do...

Admirersof the maverickwork of directorssuchas David Lynch and Nicolas Roeg, the
producersetout to find ascreenwritemwho sharedtheir Michael Powell-inspiredvision of
“total cinema”. Theyneededa writer who couldkey in to the uniqueand strangelove
triangletheysawin thenovel— betweernCathy,JonandtheTattooedvVian.

After along search,PhantonthosescreenwritePetetWaddington. Peteris an actorof 20
yearsstanding,andis also a highly respectedJK script doctor on films such as Sky
Pictures’Milk. Waddingtorhadbeenknownto producerBob Portalfor manyyears,and
theyhadworkedtogetheron everythingfrom shortfilms to musicvideos.“Peter’s a bit of
a Renaissancéan,” says Bob Portal. “If he wasn’t wasting his time with frivolous
pursuitssuchaswriting, acting, casting,and producingpolitical cartoonshe’d probablybe
Prime Minister or running the England football team by now...!” Peter’s work for



Phantomas script consultanthad certainly demonstratedhis acuteunderstandingf story,
characteandirony.

OnreadingNeil Cross’snovelfor thefirst time, Waddingtonsayshe hada strongreaction
tothe“very dark,very bleakmaterial. And although lovedthebook whenl wasreadingi,
there were times when | was dramatisingit that | found it just so difficult to work
with...scaryanddarkat the sametime”. Writing the scripttook him to an uncomfortable
place,which wasreflectedin the finished draft. Of the dubiousrelationshipbetweenthe
TattooedMan andJon,hesays— “The TattooedVan is adeeplyworryingcharacter.He is
a dominantforce, a paternalfigure, but there’salsoa degreeof love betweenthemwhich
perhapsisn’t just paternal:there are elementsof homosexuakado-eroticismthere too.
Andin anothemway, it’s like aservantandhis master.

It operateson a numberof different levels. It's a fascinating relationship,not entirely
savoury butl think very entertainingo watch.”

Waddington’sscreeradaptatiorof Mr In-Betweerradicallyrestructuredhebook’s second
half, while remainingentirely faithful to Neil Cross’sthemesand intentions— taking the

love triangle elementfurther than Cross had done. “It’'s high romance,” says Peter
Waddington,“but notasweknowit...” Thescreenplayalsoaddeda strong elementof

dark humourto punctuatethe tension(Waddingtonhasoftensaid, only halfjokingly, that
heseeghefilm asa “romantic comedy”!). Most importantly, the scriptwasa page-turner
from beginningto end— with a jolting, unexpectedconclusionwhich took the readerby

surpriseandwill undoubtedijhavethesameeffecton thefilm’s audiences.

By late 2000 thescriptwasreadyto shoot. Thereremainedhesmallobstacleof raisingthe
moneyto financeit. Feelingstronglythatthefilm hadto be shot as written to retain its
uniquetoneandstyle,theproducersverekeento find partnersaandfinancierswhowould be
daringenoughto backchallengingmaterialwithout compromise.

ProduceAndreasBajohrahadmetMichaelLionello Cowanat the Atlantic Film Festvialin
Halifax, NovaScotia,in Septembe2000. Cowanand his partrer JasonPietterun The
SpiceFactory- a prolific and dynamic UK productioncompanywith a track record of
getting behindfilms of all varietiesand budgetlevels. The company’spreviousfeature



productionsncludeTheKiller Tongue,Dying to Go Home, Ricky 6, NewBlood, Pilgrim,
SabotagendHeist

Michael Cowansawthe potentialin Mr In-Betweenmmediately. Having recently struck
up a goodrelationshipwith Bajohrain Halifax, he definitely wantedto makethe picture.

SpiceFactoryhad forged an exclusive relationshipwith David Rogers,a tax specialist
accountantwho had createdthe GreatBritish Films fund operatedby EnterpriseFilms,

which Rogersowns. Cowanand JasonPiette greenlit Mr In-Betweenwith Rogers,and
GreatBritish Films/SpiceFactory becamesolefinanciersof thefilm. Crucially, theyagreed
to putup themoneywithout demandingmajor scriptchangesprovidedthatthe right talent
wasfoundto helmandstarin themovie.

PaulSarossywasknownto Phantonthroughhis award-winnirg careeras cinematographer
on TheSweeHereafter Exotica,Felicia’s JourneyandAffliction. But hehadneverdirected
afeaturebefore. Why thenchoosea Canadiarfirst-timer to direct a British movie like Mr
In-Betweenwhich requiredsucha delicatebalancebetweenhorror and sympathy? There
wereseveracompellingreasons...

Theideaof enlistinga foreigner'seyeon the predominantlylLondon-basedettingis one
theproducerghoughtcouldwork brilliantly — especiallyas Sarossy’syeis acknowleged
asoneof thekeenesin thebusiness.Mr In-Betweens a film which straddlegwo worlds:
onebrightandwarmandnormal,theotherdarkanddangerous wherenightmaresarewhat
you goto sleepto escapdrom. “It is my world,” saysthe TattooedMan, “which is the
realworld”. Sarossyhad the challengingtask of making the audiencebelieve in the
TattooedMan’s disturbingworld vision, a hyper-realitythat Jon increasinglywishes he
couldescapdérom.

Therewerepracticalconsiderationsoo in choosingSarossyasdirector. He hada wealth of
experienceon set, which (whenshootingtime was short and resourcesstretched)would
ensurdhatthefilm retaineda look andstyle of its own. WatchingSarossywork, recalls
writer PeteWaddingtonyou couldseethatstrongdirectorialvision beingmeticulouslyput
ontofilm shotby shot:“He’s terrifically experiencedhe’swonderfullyrelaxedon set,he’s
gotagreateye,andit’s very enjoyablebeingroundhim.”



Sarossy’ownreasongor wantingto makeMr In-Betweenrhis directorial debutlay in the
factthathefelt readyto makea naturaltransitionandfulfil oneof his underlyingambitions.
Recently hesays,“l haven’'tseermyselfasacinematographeor a director: | seemyself
asafilmmaker. Thedistinctionsarevery blurred.” As a director of photographyhe had of
coursereadagreatmanyscripts,butvery fewresonatedn his mind in theway thatMr In-
Betweerdid. “After readingt,” hesays,'you couldn’'t helpbut comebackto it agan and
again.”

With Mr In-Betweendueto commenceshootingin February2001,the producersswiftly
engaged strong creativeteamto surroundtheir new director: Cypriot cinematographer
Haris Zambarloukos(Camera Obscura, First Daughte), whom Sarossyhad met while
judgingthe InternationalFestivalof the Art of CinematographyCameralmagein Poland,
andwhosecareempromisedo be as sparklingas Sarossy’s; productiondesigneiMatthew
Davies(24 Hours in London,Deadin theWater), whohasa reputationas one of the most
talentedyoung visual stylists in Britain; and respectedUK costumedesignerJoanna
Eatwell (Oliver Twist, Miracle at Midnight).

Thefilm benefitedmmenselyfrom thegenerousssistancef key sectionsof the UK film
industry. Initially budgetedo shootasa Superl6mmblow-up,theindustry startedto take
notice of Mr In-Between- this small movie with a high profile internationalfilmmaker
directing for the first time. Many big namessuch as Deluxe, Fuji, Lee Lighting and
Panavisiorofferedsupportbeyondthecall of duty. Thegeneralconsensusvasthat“No
way shouldPaul Sarossyshoothis first featurein the UK on 16mm!” And so Mr In-
Betweerrapidlybecameafull-blown 35mmproduction.

Informedby his manyyearsof working on set,Sarossyvalueshis collaboratorammensely
— “As adirector,you’re surroundedy very talented,imaginativepeopleandyou haveto

listento them. Themomentyou closeyour eyesandearsto the peoplearoundyou, the
lessedirectoryou are. A wisedirectortakesonestepbackandlistens.”

Sarossyworkedcloselywith writer PeterWaddingtonto casta selectionof the bestactors
in the British industry. They quickly engagedvhat Sarossycalls “a most committed,
dedicatecandimaginativegroupof actors”.



ThefemaleleadCathywasa role thatneededan actressvho could convincingly appeato
beattheendof hertetherwhenwe meether,butwhowouldbecomeabeacorof warmthfor
Jon, even as she gravitatestowardshim as her saviour. Irish actressGeraldine O’Rawe
(ResurrectiorMan, Circle of Friendg is marriedto PaulSarossy As luck would havett,
shewasalsoperfectfor thepartof Cathy.As producerAndreasBajohraputsit, “Very few
actressewouldhavethesensitivityto bring suchunderstatemerto therole.”

David Calder,freshfrom The World Is Not Enoughand Dogmemovie The King Is Alive,
was chosento play Jon’s father figure and nemesis,the TattooedMan. Calderwas
attractedto working with first-time director Sarosy — “He has that extra edge of
commitmentandenjoymentandrelishof thewhole event!” Mr In-Betweenalso appealed
becausélt’s nota film which romanticisesviolence.” Of his dominatingrole in thefilm,
Caldersays:*He’s apsychopath-butit’'s actudly morethanthatbecausdie’s obviously
extremely powerful and mysteriousand runs an organisation rather like Assassins
Incorporated. He is somebodywho relishesthis job of killing and hasturnedit into a
philosophy soheis notyour common-or-gardecriminal.”

Therolesof the TattooedMan’s decadentronies,Mr BasmatiandMr Michaelmaswere
filled respectivelyby veteranAsianstarSaeedaffreyO.B.E.(Ghandi, A Passagdo India)
andpopularfilm andTV actorClive Russell(TheThirteenthWarrior, Genie-nominatedor
Margaret'sMuseun). Of MichaelmasRussellpointsout, “He’s very, very tall, he’s an
albino, he’s sexuallyambivalent,and he enjoysthe world which has beencreatedby the
TattooedMan. His relationshipwith the TattooedMan is that of a friend and ally and
fellow pleasure-seekerof painanddeath.”

Sarossyhad worked with SaeedJaffrey previously in Canadaon Srinivas Krishna'’s
Masalg and was hugely impressedby “the relish with which he approacheshis
work...Onecannothdp but be infected and informedby the weight of film culture and
historyhebringsto theset.” Jaffreyalsobroughta spiritual dimensionto the shoot,with
his customaryblessingof the camera. “We were well-blessedon this film,” saysa
gratefulSaossy.

Andrew Tiernan(Interviewwith a Vampire,Lock Stockand Two SmokingBarrels), often
castasthe badguy, seizedthe chanceto play againstype as Jon’slong-lostschoolfriend



Andy, whohasfallenon hardtimes. “He’s just a normalguy looking for work, trying to
getby with his wife anddaughter niceandnormal. Fortunatelythis charactedoesnot Kkill
anyonewhichis unusuafor mereally!” saysTiernan.

Mark Benton, a much-loved characteractor from numerousBritish television shows
(notablytheBBC'’s EurekaStreet andMike Leighfilms suchas TopsyTurvy andCareer
Girls, waspickedto play the TattooedMan’s driver Phil. He describeghe characteras
“faint of heartreally— he’sago-betweerbetweenJonandthe TattooedMan. He’s scaed
butalsoenthralledby theTattooedMan.”

Clint Dyer (Tube Tales, Shopping was castas Jon’s ill-advised tormentor Rickets, and
actor/screenwritePeterWaddington(Secretsand Lies, Little Dorrit) took a small role as
the Priest. (“He wantedto play the bigger role of Phil the driver,” recalls producer
Andrea®Bajohra,“until wediscoveredhathedoesn’tactually drive — which wasa bit of a
problem...!"”) Well-knownUK-basedcomedienn&sinaYasherenvascastin a cameorole
ata party and a funera) where eagle-eyednembersof the audiencemight also spot the
authorof Mr In-Betweerthenovel,Neil Cross.

In late February two daysbeforethestartof principal photographytheteamhadyet to find
theperfectactorto play thelead,Jon. Sarosy felt very stronglythatin the castingof this
role lay the succesor failure of the whole film — how to find an actor who could be
sympatheticand vulnerable,while committing atrociousactsof violence. Jon hadto be
someonavhocouldconveythecorflict ragingin Jon,torn betweenhis old mentorandhis
newfriends. “It wasatoughcall,” explainsBob Portal. “Jon is in every single scene.
We intervieweda lot of actors,andmanymore were considered. In the end, whenthree
separatesourcegphored up on the sameday to recommendAndrew Howard, we quickly
arrangec meeting— Andrewwashugelyenthusiastiand had animmediateunderstanding
of thecharacter.”

Welsh actor Andrew Howard, who had appearedas Trofimov in Michael Cacoyannis’s
Varya (a.k.a. The Cherry Orchard) andhadco-writtenandstarredwith loan Gruffudd in
themovie Shootergrecentlypickedup by Universal),is definitely the “next hot thing” in
British Cinema. He describeshecharacteof Jonas “a dark disturbedndividual who has
a very interestingpast. Basically, he is a hit man, and he does it surreptitiously, very



clinically andefficaciously,with no emotion. Throughouthefilm hereleasesis humanity
throughmeetinghis old friends...Cathyn particularjustopensup awholetomeof emotion
thatJonhadforgottenaboutandneverrealisedwasthere.. it makeshim very divided, torn
andscrewedup!”

When the cameradurnedon Day One of the shoot,on a cold blusteryday in the coastal
townof EastbournePaulSarossylookedoverat his newleadingmanstandingon the pier,
turnedto the producersandsaid: “You knowit's funny,but now | really can’t imagine
anyoneelsein therole: heis Jon.” Writer/actorPeterWaddingtonconcurredwhen(as
the Priest)he sharedhis first scenewith Andrew Howardinsidea church. “Huddled up
againsthepulpit,” Waddingtorrecalls,“he lookedlike somethingfrom a Blake painting,
like anelementafallen angel- he’sjustthearchetypallonfor me.”

Theshootingof Mr In-Betwea took placeover five weeks,mainly in cold, wet conditions.
This afterall wasEnglandin Februaryand March. Someof thelocationschosenby Paul
SarossyanddesignemMatthew Daviesfilled the crew with horror— most of all the leaky,

freezing, rat-infestedVictorian railway tunnelsin the heartof old London known as
Bishopsgatérches,which doubledasthe TattooedMan'’s lair. In the script, this hadbeen
an Edwardiantown house,but the visual and thematicresonanceof the strangeechoey
chambersat Bishopsgatehad so inspired Sarossy and Davies that they beggedthe
producerdo let themshootthere.So it wasthatthe producersbit the bullet and inflicted

severauncomfortablygrim days’shootingon thelong-sufferingcrewand castin the name
of ar.

Thecombinationof constrainecbudgetandthe expensef building a standingsetseemed
likely to restrictMr In-Betweerto shootingon location. However thrift and smooth-talking
enabledMatthewDaviesto build boththeinterior andexteriorof Andy and Cathy’s shabby
flat on a makeshiftstageat a local Territorial Army centre. This allowed more flexibility
for Sarossyandthechanceo shootsomeof thefilm’s mostintimate scenesn a controlled
environment.The art departmenpurloinedmuchof the stock flattage to makeup the set
from otherlarger-budgetegroductionsvhich hadrecentlyfinishedshooting. “Recycling
is away of life in thelow budgetBritish film industry: | wonderif there’s an award for
environmentallyfriendly film desig...” saysMatthewDavies.



Thedesignteamwentto greatlengthsto ensureauthenticityin severalunwholesomeareas.
Theybroughton drug expertRon Stennerto adviseon exactly what substancedon might

beingestingto copewith his violent lifestyle, and how he might be ingestingthem. More

gruesomelystill, they had to investigate the true effect that the scripted dosage of

“succinylcholine” would have on a wretchedvictim. In this latter matter, they gleaned
furtheradvicefrom producemBob Portal’smother(alsoto beseerfleetingly in the movie as
awomanwith alostdog),ananaesthetisith a comprehensivef disconcertingknowledge
of theterminaleffectsof lethalsubstances.

ReputedattooartistCharlieYoungwrestledwith the mosteffective way to apply full-body
tattooesto actorDavid Calder'sbody. In theend,it wasan eight hour make-upjob for
Calder,buthewaspleaseavith thefinishedresult: “They’re a seriesof very deadfaces,”
he says.“If you look closelythey havenumlerson them,sometimedetters— C or W —
childrenandwomen.Thisis theTattooedVian keepingabodyrecordof the thing which he
relishesanddesireswhichis to takelife.”

Disasterthreatenedhe productionmanytimes. Thefamousclifftop of Beacly Head,on
which thefinal sceneof Mr In-Betweerwasshot, suffereda massivelandslideonly a week
aftershootingfinishedthere. The exactspotwheredirector,cameraand half the crew had
positionedhemselveso shootthe movie’s closingshotsis no longerthereandtherubble
lies hundredsof feet below the cliff edge,dashedby the wavesof the English Channel.
“Acts of God are explicitly excludedfrom productioninsurance,” says producerBob
Portal. “Had this happenean the day we were shooting,| think the lawsuitswould have
heavilyoutweighedheirony...”

The film suffered unexpectedproblemswith foot-and-mouthdisease,which had just
engulfedthe British countrysideat the time of filming. Thoughit is primarily setin
London, Mr In-Betwe@& containsone scene,pivotal to the story, which takesplace in a
“country cottage”location, wherethe TattooedMan andhis croniesrevel in unspeakable
actsandinvite Jonto “take steps”with them. LocationmanageiGavin Northoverfound
that not only wasthereno possibility of the crew being allowed anywherenear a real
countrycottage pbutevenkey areaf openlandwithin the Londonareasuchas Richmond
Parkwereout of bounds. Obviously the “country cottage”would have to be located
furtherinto suburbarLondon. At thelastminute,theproductionchoseSeverndroogCastle



in the boroughof Greenwich- a 19th Centuryfolly built on top of a hill in 1784 to

commemoratéhepartplayedby Sir William Jamesn theviolent siegeof the real Castleof

Severndroo@n thecoastof Malabarnn 1755.Necessityasit turnedout, wasthe motherof

inspiration: Severndroogpossessedhe appropriateaspectof the bizarre for one of the
film's moresurrealsequencesandoffered the perfectbackdropfor the night of sadistic
debaucherplannedandexecutedy the Tattooedvian.

As dailieswere assembledy editor Eddie Hamilton (Large, Mean Maching, it became
clearthatthefilm would indeedhavethe sought-aftet’high cinema” look, distinguishing
it from manyothercontemporaryBritish movies.

While Paul SarossyandHaris Zambarloukoshad earlyon decidedto adopta “classical”
approacho the cinematographythe film is pepperedvith elementsof the heightenedand
thedownrightweird.

Occasionally,shotswereconceivedandadded andsometimessnatchedpportunely- to
enhancehefilm’s feelingof foreboding: Jonwalking throughan oceanof closely-packed
gravestoneyr theincredibleformationsof flocking starlingsover the pier at Eastboura.
Many of thesefoundtheirwayinto thefinishedfilm.

What was also becomingapparentfrom the dailies was that the cast were relishing the
chanceo inhabitthesecharacters- andthatAndrew Howardwasgiving a performanceas
Joneverybit asstrongandcharismaticas Sarossyhad hopedfor, which would be the glue
thatboundtogetherthefilm’s contrastingvorlds.

With shooting completedon March 23rd 2001, Sarossy and Hamilton set about the
relatively lessfrantic taskof editing. The processvascomplicatedsomewhaty the fact
thatSarossyhadalong-standingommitmentto shootAtom Egoyan’snewfilm Ararat in
Canada- a commitmentwhich clasheddramaticallywith the post-productiorscheduleof
his directorialdebut. Thisleft him with something of a quandry. However,with the aid of
flying faxes, videotape cuts and snatchedphone calls, the cutting processcontinued
transatlantically,and by July the film was at the final mix stage. A flavoursomesound
desigrelementwasaddedoy Videosonics BernardO'Reilly (Large, RelativeValue$, and



JennieMuskett(DanielDafoe’sRobinsorCrusoe,B Monkey waschosento composehe
unusuaimusicalscore.

ComposerMuskett faced many of the samechallengesthat had testedthe writer and
directorof thefilm: howto underlinethe sympathetioqualitiesof Jonwithout shying away
from thecoldbrutality of hislife andwork. With a combinationof electronicsamplesand
moreorganidnstrumentabndvocal contributions,shemanagedo interweavethe differert
strandsof Jon’spersonanto ahomogenoususicalscore.

Meanwhile,alsoin theworld of music,Mr In-Betweenwasattractinglots of attention.Very
specificsongtitles hadbeenwrittenin atscriptstage the charactePhil hasan unfortunate
habit of playing screaminglyinappropriatesongson his car stereoat just the wrong
moments- but the producerseverbelievedthat they would be ableto afford to usethe
songsnamedn thescriptin thefinal film.

To their delight, Music Supervisor Ann Marie Shields proved them wrong. Her
relationshipsvith bandsandherfriendsin themusicindustry, meantthatshe could getthis
dark and original story seenand heard.She distributedearly cuts of Mr In-Betweento
variousartistsandlabels,who wereinspiredto supportthe movie on its extremelylimited
budget. Earlysupportfrom David Bowie andhis companyRZO wasa hugehelp.

Thereactionfrom artistswho sawthe movie wasfantastic.Nick Caveandthe Bad Seeds,
for example watcheda cutof Mr In-Betweeron theirtour busduring a tour of Europeand,
afterseeinghemovie, Nick wasinspiredto write anewsongcalledMr. In-Betweeh

“The supportfrom the musicianswho provided songs for the soundtrackhas been
phenomenal,5aysAnn Marie Shields.“Their musichasaddedbeauty,depthand humour
in asignificantway.”

The final soundtrackincludesfantastic tracks by Nick Cave, David Bowie, Lou Reed,
Goldfrapp,Ash,MAD LION, DreadzoneViolet Indiana, The Nextmen,SupersisterHelen
Shapiroand LotusCrown.All of thetracksarefrom critically acclaimedrecords,manythat
havebeerreleasedn thepastyearor arejustaboutto be releasedsuchthatthe soundtrack
is aspowerfulandcuttingedgeasthemovie.



Havingcompletedhefilm, PaulSarossyhadachanceo reflect on his directingdebut: “It
was an experiencethat exceededll expectations.. A directoris a very greedycreative
personpecausgou desperatelyvantmaterialandlots of it!  Andyou canonly accomplish
so muchin aday...that's a perspectiveyou don’t seeasa cinematographefWorking on
Mr In-Betweerwasagloriousintroductionto awhole otherdimensionof filmmaking — it's
asexcitingaseveryonesays.”

Mr In-Betweerwill engagendshakeits audiences. Partlove story, partthriller, it hasbeen
comparedin substanceto Jean-PierreMelville’s Le Samouraj in style to Jean-Luc
Godard'sAlphaville andin toneto Mike Hodges’Croupier. ~ While it springsfrom the
classicstableof British crime thrillers, it is notably far from beinga conventionalgangster
movie. Thefilm is notafraidto keeptheaudienceguessingto leavequestionsunanswered,
to exploreuncomfortableghilosophicalground.

Actor Clive Russell (Mr Michaelmas)describesit thus — “We're all caught between
differentworlds: whatwemight havedonewith our lives, couldhavedone,aredoing, would
like to do... Thisfilm is somethingof anexaggeratiomf that—it's beautifullydone...!”



